Beauty

and

the Blend

Sommatone Roaring 40

HERE’S AN INHERENT
dichotomy when it comes
to guitar amplifiers; the
more TLC that goes into
their construction, the tougher they
are. Think about your average mass-
produced amp... Then consider the
Sommatone Roaring 40.
Builtwith heaping helpings of TLC
by James Somma and Dan Arango,
. the Roaring40 employsaheavy-gauge
welded aluminum chassis, Mercury
Magnetics transformers, stainless-
steel hardware, electrolytic capacitors
by Sprague and F&T,sil-
ver-plated
Teflon
wire, four
JJ EL84
power
tubes with
O-rings
and heavy
dutyretain-
ers, four JJ
12AX7 pre-
amp tubes
(and one more
in the recti-
fier), tubular
polypropylene
signal capaci-
tors,a U.S.-made
Eminence Red
Coat 12" driver
and 13-ply birch
cabinet.
The top-shelf
treatment. continues
on the amp’s exterior,
with a well-executed
Tolex application with
silver piping accents and a
salt-and-pepper grille, along
with a minimalist approach to
hardware—justahigh-qualityleather
handle and a metal vent; nothing
bulky, and no corners.
Aesthetically, the Roaring 40 gives
offadefinite British vibe, with its top-
mounted controls and shallow (9")
cabinet depth. Controls are straight-
forward;ontopareapairof'/s" inputs
(High and Low), Volume controls for
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the Bright and Normal channels, as
well as controls for Treble, Middle,
Bass, Presence, Master Volume, and
power/standby switches. The back
panel has Mix and Dwell controls
for the reverb circuit, as well as the
switchable output selector (20 or 40
watts), speaker impedance selector,
fuses, and power cord socket.

The control layout is straightfor-
ward and has a couple of unique
features, includ-
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Price: $2,950

Contact: Sommatone, 109 N.
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sommatone.com

ing blendable Volume controls and
the uniquely voiced Presence circuit.
Theblendable Volumes let you use as
much of each channel as you want
on a single input, and mixing the
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Bright and Normal controls creates
tones ranging from bright and thin
to thick and fat with varying degrees
of gain.

Playing a guitar with single-coil
pickups, and with the master Volume
turned up all the way (which takes it
out of the circuit), noodling with the
tonestack (10 o’clock to 2 o’clock) and
the Volume controls (9 to 10) reveals
harmonically rich British tones with
thick mids, tight, round low-end, and
clear high-end. With the Volume con-
trols dimed, the Roaring 40 produces
pleasant saturation and overdrive
with nice crunch. Blending the Vol-
ume controls compensates well when
you transition from single-coils to
humbuckers; blending more Bright
with humbuckers adds chime and a
bit of cut, while blending in more

Normal adds thickness to
single-coil tones.

While the

three-

band

tone

stack

offers

subtle-

but-

distinct

control,

the real

star here

isthe Pres-

ence knob,

which not

only adds

snap and

sizzle when

set between

7 and 10, but

smooths out

the top-end

and warms up

the overall tone

when set between 1

and 4.

The best way to tweak the 40’
output power is by using a combina-
tion of the 20-/40-/half-watt output
switch and Master Volume. The tone
cleans up by simply rolling off the
guitar’s Volume control and easing
up with the pick.

If the amp gets a bit loud, rolling
off the Master Volume does not ap-
preciablydegrade the tone—until you
get extreme with it. And its reverb
lets you dial in everything from a
ultra-wet to subtle ambience. The
Sommatone Roaring 40 shines for its
overdrive tone, circuit design, a ver-
satile set of controls, and top-notch
components. — Phil Feser
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STANDBY POWER

PRS MIRA MAPLE TOP

Paul Reed Smith Guitars Mira
Maple-Top has a mahogany body,
mahogany neck, and East Indian
rosewood fingerboard with moon or
bird inlays. It has a 24-fret neck with
10" radius and 25" scale with regular
or wide-thin neck carve. It's available
in Tri-Color Sunburst, Dark Cherry
Sunburst, Whale Blue/Black Burst,
Violin Amber Burst, and Vintage Natu-
ral. For details visit prsguitars.com.

RECORDING KING CENTURY
SERIES MAHOGANY '
Recording King’s Century Series -
Mahogany guitars have figured
000-style mahogany bodies, 12th-
fret neck joints, and a nitrocellulose
finish. The ROS-606 has a mahogany
top, back, and sides, one-piece
mahogany neck with a vintage
V profile, slotted headstock, and
tortoise body binding. The R0S-616
has grained ivoroid body binding
and classic herringbone purfling.
Learn more at recordingking.com.

TAGAC ALIEN

The Alternative Guitar and Amplifier
Company's Alien guitar has an agathis
body and a set, two-piece heel-less
maple neck with ebony fingerboard.
Inlays are a mother-of-pearl tri-point
design. Hardware includes mini
Grover tuners, bone nut, 24 nickel
frets, Kahler bridge, and two EMG-HZ
humbuckers. Learn more at thealterna-
tiveguitarandamplifiercompany.com.

VOX VIRAGE

Vox’s new semi-hollowbody Virage
double- and single-cutaway guitars
have mahogany or ash bodies (depend-
ing on finish), mahogany necks, bound
rosewood fretboards, mother-of-pearl
inlays, and DiMarzio Three-90 pickups.
For more, go to voxamps.com.
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